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1. NOACHUTEINBbHASA 3AMUCKA

Hacroslas nporpamma BCTYNUTENLHOrO WCMbLITAHUS NpefcTaBnsieT Ccoboi
COBOKYMHOCTb TpeboBaHUiA, NpeabaBAseMbIX BbINYCKHKAM NporpamMmMbl cneuuvanmTeTa,

MarucTpatypbl U Kenatwwnum npoaoiKnTb 06yqume no nporpamMme acnupaHTypbl
YKa3aHHOro HanpasfieHua nogroToBKu.

2. LUEJTIb U 3ALAYA - onpefennTb YpOBEHb MPaKTUYECKOro BrafeHUs A3bIKOM,
NO3BOJISIOLLIMIA UCNONb30BaTL €ro B chepe Hay4YHOro NPOEecCOoHanbLHOro OBLLEHNS.

3. TPEBOBAHUA K MOCTYNAIKOLLM

Ha BctynutensHom sksameHe nocTtynatwowuint B acnupantypy CM6IMKuT gomxeH
NPOAEMOHCTPUPOBATL YMEHUE MOMb30BATLCA WHOCTPAHHBIM A3bIKOM KakK CPEACTBOM
obLieHnss B Hay4yHoii cdpepe. OCHOBHblE BUALI PEYEBON [OEATENLHOCTU, KOTOpble
OLEHMBAIKOTCS Ha 3K3aMeHe 4YTeHue, FOBOpEeHue U ayaupoBaHue, ABNAOLIMEcS
HEOTbEMSIEMbIMIA KOMMOHEHTaMU YCTHOPEYEBOro OOLLEeHUs. Y4uuTbiBas NepcnekTuBbl
NPaKTUYEeCKON 1 Hay4YHOW OEeATEeNbHOCTU, K NOCTYNaoLWMUM Ha BCTYNUTENbHOM 3K3aMeHe
npenbsBnsAlTca cnenyoLmne TpeboBaHMsA K YPOBHIO SI3bIKOBOW KOMMETEHLUN:

roBopeHue u aygupoBaHue: [OEMOHCTPUPYIOT BrageHue noaroTOBNEHHON
MOHOJIOIMYECKON  peyblo, a TakkKe HEernofroTOBMEHHOM  MOHOMOMMYEeckon u
ANanorn4eckol peysto B cuTyaLun ouumanbHoro obLeHns B npeaenax nporpamMmmHbIX
TpeboBaHWii, a Takke yMeHVe afeKkBaTHO BOCMPUHWMATb Peyvb W gaBaTb JIOTMYECKM
000CHOBaHHbIE pa3BEPHYTbIE U KpaTKME OTBETLI HA BOMPOCH! 3K3ameHaTopa.

OueHuBaeTcs cofepxaTtenbHOCTb, afekBaTHas peanvsauns KOMMYHUKaTUBHOIO
HaMepeHusi, NOrM4YHOCTb, CBA3HOCTb, CMbICMIOBAsi U CTPYKTYpHasi 3aBEPLUEHHOCTb,
HOPMAaTUBHOCTb BbICKa3biBaHUS.

YTeHue U nepeBoOA: [OEMOHCTPUPYIOT HaBbLIKM W3y4aloLero M npocMOTPOBOro
4yTeHusi. B nepBom crnyvae noctynaroLmin 4OMKEH NPOAEMOHCTPUPOBATL YMEHMe YyuTaThb
opurMHanbHyto nuTepaTtypy nNo npodwuno, MakCMarnbHO MOJTHO K TOYHO NepeBoaUTL €€
Ha PYCCKUI A3bIK, MOMb3YysiCb CNOBapEM U onupasicb Ha NpodeccuoHarnbHble 3HaHUsS U
HaBbIK/ A3bIKOBOW U KOHTEKCTYanbHOWN goraaku.

Mpn npocmoTpoBoM /Germom/ YTEHUM OLIEHUBAETCH YMEHWE B TeuyeHue
OrpaHN4YeHHOro BPEeMEeHU ornpefennTb Kpyr paccMaTtpyvBaeMbiX B TEKCTE BOMPOCOB W
BbIABUTb OCHOBHbIE MOMOXEHUS aBTopa.

[UCbMEeHHbI NepeBos Hay4YHOro TeKCTa Mo MPOUID OLEHMBAETCH C YYETOM
obLiell afeKkBaTHOCTVM MepeBofa, TO €CTb OTCYTCTBUSI CMbICHIOBBIX MCKaXKEHWN,
COOTBETCTBUSA HOPME fA3blKa NepeBoaa, BKIYas TEPMUHbI.

OueHnBaeTcs 06beM 1 NPaBUILHOCTL U3BNEYEHHON MHGOPMALIH.

4. CTPYKTYPA 1 COOEPXAHUE BCTYNMUTENBHOIO 3K3AMEHA
4.1. Dopma npoBeaeHUs 3K3aMeHa

BetynuteneHblii 3k3aMeH NpoBOAUTCA B AUCTaHUMOHHOM dhopMaTe U BKIYaeT
cregytoLme 3agaHus:



Bonpoc Ne1. Wsyvarollee yTeHne u nUCbMEHHbI nepeBog co croeapem Ha
PYCCKUIA A3bIK OPUrMHANBHOIO TeKcTa no creumansHocTh. O6bem 2000-2500 nevaTHbIX
3HakoB. Bpems noarotoBku — 45-60 MuH.

Bonpoc Ne2. lNpocmoTpoBoe uTeHMe TekcTa na OBLIEKYNbTYPHYIO TeMaTuky c

nocnegywoulen nepenadeit OCHOBHOM MHopMaLMM Ha aHrnminckom sisbike. O6bem 1000-
1500 nevaTHbIX 3HAKOB.

Bpems nogrotoBku — 2-3 MuH.

Bonpoc Ne3. Becega Ha WHOCTpaHHOM $3blke MO HayyHOW npoBremaTuke
HanpasfieHUsa 1 OBLLEKYbTYPHBLIM BOMPOCAaM.

4.2 KPUTEPUN OLLEHUBAHUA OTBETA MNMOCTYMNAIOLWEIO

1. KpuTepuu oueHKM 3HaHWIA, NOCTYNAKOWMX B aCNUPaHTYpPy

Kaxxabli BONPOC BCTYNUTENBHOTO 3K3aMeHa OLIEHVBAETCS 9K3aMEHaLMOHHOI
komuccueit pasgensHo, no 100-6annbHoii (100-npoLeHTHOIA) Lwikane. MToroeas oueHka
3a BCTYMUTESIbHbIN 3K3aMEH ONpeaesnaeTcs Kak CPefHsis OLEeHKa, NonyYeHHas no Tpem
BoMpocam (cyMmma 6ansios no KaXaoMmy U3 TpeX MyHKTOB).

bBannbi OueHka Kputepuu

85-100 OT1nnyHo 1. TncbMmeHHbIl nepesos; NOMNHbIN nepeeog,
afeKkBaTHbl CMbICIIOBOMY COAEPXaHWUID TeKkcTa Ha
PYCCKOM si3blKe,

2. OsHakoMWTENbHOE YTEHME: TMOMHOE MNOHUMaHWE
OCHOBHOTO COlEPXKaHUSA TEKCTa.

3. beceja no Teme: pasBepHyTOe,  MOSHOE,
rpaMmaTUyecku NnpaBuITbHO 0hOpMJSIEHHOE
BbiCka3blBaHue (He meHee 15-20 npepnoxeHuit).

70-84 Xopouuo 1. TMncbMeHHbIN nepesof; NOJSHbI nepesof,
afeKBaTHbIl CMbICITOBOMY COEpPXaHU TeKcTa Ha
PyCcCKOM  A3blke, gonyckaiTcss 2-3  CMbICMOBble
HETOYHOCTM.

2. O3HakoMUTENbHOE YTEeHUe:. MOHWUMaHUE OCHOBHOIO
copepXaHua TekcTa, He bonee 2-3 HETOYHOCTEN.

3. becega no Tewme: nonHoe BbICKasblBaHUe,
JornyckatoTrcs 3-5 rpaMmmMaTuyeckmnx owmbok
(doHeTnUeckme HETOYHOCTHM).
56-69 Ypoenetsopu- 1. TIMCbMEHHbI MepeBoA: HenornHulii nepeson, 4-6
TENbHO oLMBOoK B Nepegaye CMbICIIOBOrO CoAepKaHus.

2. OsHakomMuTeNnbHOe YTeHue: MeHee 75% - 50%
NOHUMaHKA OCHOBHOIO cogepXaHus Tekcta, He bornee 5
HETOYHOCTEMN.

3. becepa no Teme: HenmonHoe BbiCKasbiBaHUe (MeHee
1/2), Gonee 6 rpammaTUYecKux, NEKCUYECKUX Wrn
boHeTMYeCKMX OLWNOBOK, peub rpaMmaTUyeckn He




odopmneHa.

0-55 Heynosnetsopu- |1. [MMCbMEHHbI NepeBoA; HemonHbil nepesos (MeHee
TenbHO 1/2). HenoHumaHve copepxaHusi TEeKCTa, CMbICIIOBbIE U
rpaMmMmaTuyeckue oLnoKu.

2. OsHakomuTesnbHoe YTeHune: meHee 50% noHMMaHus
OCHOBHOTO COAEPXaHUS TEKCTA, UCKAXKEHME CoepKaHUs
TeKcTa.

3. becepa no Teme: HenomnHoe BbicKasbiBaHue (MeHee
1/2), Oonee 2-3 rpamMMaTU4YecKux, NeEKCUYECKMX,
dhoHeTHnYEeCKnx OLLMBOK, rpaMmmaTu4eckn
HeodopMneHHasn peysb.

MuHumansHoe konmvecTBo 6ansoB, NoATBepPXAaloLLee YCrnelHoe NpoXoXKaeHue
BCTYNUTENbHOTO UCMbITAHKSA MO MHOCTPAHHOMY A3bIKY, A1 NOCTYNaLWMX Ha NPOrpamMmmbl
MOArOTOBKM Hay4YHO-Neaarorn4ecknx Kagpos B acnupaHType COCTaBMSAET. He MeHee 56
Bannos.

4.3. OTBOP 3K3AMEHALIMOHHOI'O MATEPUAITIA

OK3aMeHaLMOHHbIN  MaTepuan COCTaBASIOT ayTEHTUYHbIE HaydHble TPYAbl U
cTaTbu. Temartuyeckne TeKCTbl noAbMpaloTCs B COOTBETCTBUM C HarpaslieHuem
MOArOTOBKU U CBSA3AHbI C akTyasibHbIMW BONPOCaMu COOTBETCTBYHOLLIEN 061acTh Hayku U
cneuvanusaumm.

4.4 MpumepHble BOonpochkl YCTHbLIX TeM Ans G6ecedbl ¢ 3K3ameHaTopaMu Ha
MHOCTPAHHOM A3bIKe:

1. Where did you graduate from?

When did you graduate from university?

Why did you choose to pursue a PhD?

Who is your scientific supervisor?

What was the subject of your Master's degree thesis?
Are you going to continue research in this field?

What was your favourite subject at school?

What qualities are necessary to be a good researcher?
9. Is it important for a researcher to be fluent in English?
10. What are your future plans?

o N Os N

4.5. [NpumepHbIe TeKCTbl A4S NOArOTOBKU K cAaaye 3K3ameHa

Bonpoc Ne1.

Texkcm. M3yuyalowiee ymeHue U NMUCbMeHHbIU nepeesod co criosapemM Ha pycckull
A3bIK OpU2UHa/IbHO20 MeKcma, coomeemcmeyru,eao npogurs.

Bpems nodzomosku - 45- 60 MuH

The extraordinary pluralism that characterizes contemporary art does not conform
to conventional historical narratives that suggest a linear development, if not progression,
of art. The multifaceted nature of avant-garde practices emerging in the 1960s—from
minimalism and conceptual art to happenings, Fluxus, and performance, to earth art, pop




art, video, and art and technology—constitute a remarkable diversity of artistic exploration
that was synchronous with the revolutionary youth culture of the time and the dramatic
growth of the market for contemporary art. Although some of these tendencies either
implicitly or explicitly shunned the art market/gallery system by refusing to produce
objects that corresponded to the traditional forms of collectible commodities, the market
found ways of selling either physical objects or ephemera related to many of these
practices. The recent popularity and collectability of video art demonstrates MCA’s
(mainstream contemporary art) ability and desire to commodify relatively ephemeral art
forms for which there previously was no market.

The pluralism that emerged in the 1960s has multiplied over the last half century,
fueled by brisk market growth for the work of living artists (to wit, the prices commanded
by Gerhard Richter and Damien Hirst) in combination with globalization and the
increasing professionalization of the field. Globalization has brought an influx of non-
Western artists, theorists, investors, and institutions, contributing great cultural variation
and aesthetic innovation while simultaneously growing the market. Artists have
opportunistically selected and combined the conceptual and formal inventions of various
precursors to contest conventional notions of style, originality, and materiality. They have
responded to emerging cultural transformations by exploring theoretical questions, social
issues, and formal concerns particular to contemporary exigencies and cultural milieus,
expanding the materials, contexts, and conceptual frames of art in the process.
Professionalization has resulted in a growing sector of artists who earn a living teaching
at institutions of higher education and therefore have the freedom, resources, and
intellectual imprimatur to pursue non-commercial work.

Bonpoc Ne2.

Tekcm. [lpocmMomposoe YmeHuUe mekcma ¢ MocnedyrouwuM YCmHbLIM U30XEHUEM
OCHOBHOU UHGOpMayuu Ha UHOCMPaHHOM Si3bIKe.

Bpemsi nodzomosku - 2-3 MUH.

Art styles describe the way the artwork looks. Style is basically the manner in which
the artist portrays his or her subject matter and how the artist expresses his or her vision.
Style is determined by the characteristics that describe the artwork, such as the way the
artist employs form, color, and composition, to name just a few. Another important factor
in determining the style of an artwork is to examine the way the artist handles the medium,
taking into account the method or technique that the artist uses. An additional aspect of
art styles is the philosophy or driving force behind the artwork. All of these stylistic
elements are defined by the choices artists make as they compose their artwork.

Artworks that have certain features in common are considered to have the same
style. Sometimes this means that they are part of the same movement, but not always.
The concept of "movements" in art is usually linked to a specific time (and sometimes
place) in history. For instance, there are painters today who still paint in an Impressionistic
manner, embracing the concepts that first defined Impressionism in the 19th century.
However, because they are contemporary artists who are inspired by the Impressionists,
they are not really part of the original "Impressionist movement" as it exists in historical



terms. Although art styles can be resurrected from the past, the movement itself is still
anchored in its original position on the art history timeline.

5. PEKOMEHAOYEMAS JIUTEPATYPA:

1. bBenskosa, E. W. Aurnuiickuin pgns acnupaHToB: ydebHoe nocobue / E.W.
Bensikosa. — 2-e usp., nepepab. u gon. — Mocksa: Bysosckuit y4ebHuk: NHPPA-M,
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- ISBN 978-5-9765-2247-3. - URL: https://ibooks.ru/bookshelf/352164/reading - TekcT:
SNEKTPOHHBIA.
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5. Pywwuhckaa W.C. The English Verbals and Modals: Mpaktukym — 2-e u3g,.,
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6. Pecypcbl B obnactu Hayku 1 ob6pasoBaHus

http://elibrary.ru - MNMonHoTekcToOBbIE BepCcUM HaYUHBIX XypPHArIOB, pasMeLLeHHble B
3NeKTpoHHoW cucteme elibrary.

http://window.edu.ru/ - WHdopmaumoHHasi cuctema «EamHoe OKHO gocTyna K
obpasoBaTenbHbIM pecypcamy.

http:/ /www.informika.ru/ - kpynHewiLumii o6pasoBaTenbHbIN nopTann.

http:// www fio.ru/ - Poccuiickas hegepauys inTepHeT-o6pasoBaHie.

http:// www.poisknews.ru/ exxeHefenbHas raseta «onck» Ana NpogeccuoHarnos B
obnacT HayyHOW W npenojaBaTeribCKoli TEXHOMOMMi, a TakKe CrneuuanucToB Mo
ynpaBreHuio B cpepe Hayku 1 oOpasoBaHus.

http://www.educationuk.org The United Kingdom's intemational organisation for
educational opportunities and cultural relations.



